INVITED CONTRIBUTIONS

Founding the Juvenilia Press

Juliet McMaster
University Professor Emerita, University of Alberta

(ON DIFFERENT occasions I have explained how the Juvenilia Press was born after I
had taken on illustrating an early work by Jane Austen. But the last time I told the
story, at my Community League, an audience member asked, “But what got you
interested in kids’ writing in the first place?” So I had to think back further.

Yes, I wrote up a storm myself when I was a kid, usually illustrating as well as
writing. But as an adult and a professional? I remembered an ongoing project with
my kids and their neighbourhood friends. The school my kids went to didn’t do art
lessons. So I thought, being already a dedicated picture-maker, that I would take on
their art instruction myself. And other kids joined in. It became an on-going project.
Every Sunday afternoon about ten kids (the numbers fluctuated, and so did their ages)
would assemble at our house, and I’d supply large pages and boards for each (no hole-
in-corner compositions!). We used good black sharpies for outlines, and non-toxic
markers for colours.

Rather than more formal branches of art training—figure drawing, still life, and
so on—I settled for compositions that were essentially illustration. I ransacked
history, myth, and literature for subjects: we did Odysseus and the sirens, Samson in
the temple, Rapunzel in her tower, the Pied Piper, Gulliver among the Lilliputians,
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the three Wise Men, Spiderman, the Easter Bunny, the Annunciation, the Nativity.
We did knights and witches and Vikings and cowboys on bucking broncos, and the
old lady who swallowed a fly. We branched out into watercolours (“Tiger, tiger,
burning bright!”) and then into ceramics, getting their work custom fired. First we
did low-crawling critters like crocodiles, turtles, and mermaids. Then they wanted to
do a stand-up human figure. Wet clay legs tend to buckle; so I said we’d do a King in
his robes. (The gold crown called for an extra firing.) He stood at about four inches.
“Now the Queen,” they said. So we did the Queen, crown and all. “Now the rest of
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the chess set!” they said. (Turned out they were all precocious chess players.) That
was some project!

Someone in my Department of English at the University of Alberta was
organising a conference on Children’s Literature, and I was on the conference
committee. I proposed a paper on “The Home-Made Children’s Book.” And my
proposal was accepted. And the “children’s books” I was talking about were &y
children, not just for them.

“You’re all going to make a book!” I declared to my Drawing Class students. Not
just a story or a poem on loose sheets of paper, but a book, to be bound between
covers and stored alongside other books on a shelf. They took to it like ducklings to
water. I had the materials to hand: blank index cards of different sizes, pens and
markers, sturdy coloured cardboard to be cut to size for covers. By now they were a
bunch of young pros. For those who felt the need of some assignment, I provided a
suggestion or two: Write a story about a toy you are fond of; or a story or poem with
the title Trapped!

I'm {r‘apped in an Elephant's 'tu.nnm) !
T guess he thought Twas Yy

Figure 1. Cath inside the Elephant, first illustration to Trapped!, by
Catherine Smith. With kind permission.

Ten-year-old Catherine swung into action, and produced this gem (Fig. 1):
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Trapped!

I'm trapped in an Elephant’s tummy!

I guess he thought I was yummy.
Yesterday at the Zoo

I was tying my shoe

By the elephant’s cage with my mummy,
And that big brute of a dummy

He swallowed me whole;

And I ended up down in his tummy.

My mom was so desperate out there in the breeze

That she sprinkled pepper to make the elephant sneeze.
Her idea was wonderful, great as can be,

And I think she thought of it ’cause she loves me.

At last the great beast sneezed a big sneeze,

And 1 was blown out to the cool autumn breeze.

Now I warn you, all folks of different ages,
Stay far, far away from elephants’ cages.

I’m proud of helping to make that youthful creation happen.

The many other books the kids produced—1The Foot That Stamped, Mr. Bunn Goes
to the Rockies, The Hunchback, and others, with pictures and in various collaborations,
were on display at the conference. Publication!—of a kind.

So, WHEN an audience member at my Community League talk on the Juvenilia Press
asked me how I became interested in writing by children, out came this story about
the drawing lessons! I have had happy times enabling and promoting the creative
work of children.

My kids and their friends in the drawing class grew up and took wing; and I
proceeded with my university teaching and more academic studies, teaching, writing
criticism, and giving papers. Then in 1987 came the conference organised by Jack
Grey, co-founder of the Jane Austen Society of North America (or JASNA). This
AGM was specialised to Austen’s juvenilia. Jack was a fan of Austen’s eatly writings:
he used to say that only two artists had produced world-class work before they were
adults: Mozart and Jane Austen. It was on that occasion that I fell in love with
Austen’s cheeky tale written at twelve, The Beantifull Cassandra. 1t was my inspiration
to turn the characters into small animals, 4 /z Beatrix Potter. Cassandra was to be a
mouse (I’'m fond of mice); the Marquis a lounge lizard, the coachman a frog in a caped
great-coat, his horse a tortoise (I could show him cheerfully immune from the
coachman’s long whip!)
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By now I had some standing as a Jane Austen critic; but I had none as an
illustrator. It took me long to find a publisher. But finally, with a kind grant in aid
from JASNA, the small press Sono Nis took it on; and The Beautifull Cassandra, in tull
glorious colour, was launched at the JASNA AGM of 1993 in beautiful Lake Louise
(Fig. 2). It had been a labour of love; and the emergence of my first published picture
book was an occasion more joyful than the publication of my more academic critical
books.

A further serendipity was that Joanne Foreman, a composer in Taos, New
Mexico, fell in love with my version of The Beautifull Cassandra, and put it to music for
flute and Celtic harp; and presently a choreographer was inspired to create a children’s
ballet: I could see my Marquis and Pastry-cook and Widow turned into children
dancing the roles. The whole can still be viewed among “AGM Publications” on the
JASNA website.

Most of that—the work with children, the making of the pictures and my picture
book—is pre-history to the Juvenilia Press: but that project grew out of joy and
delight in the creative work of young people.

47/“'“\, n!‘\’\
Wy

Figure 2. Cover to Sono Nis edition of The Beautifull
Cassandra, 7994.

I found that in thinking hard about young Austen’s The Beautifull Cassandra, as
one has to do when illustrating a work, I had learned things about her vision and
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development. If it works for me, why not for students? In a senior-level course on
Austen I offered, as one essay topic among many, “Make an edition of Jack and Alice.”
Two students took it on, and did a good job—one with the introduction, one with
notes. With their permission I decided to invite illustrations from other class members
(including me), and I printed up the result, in a slender saddle-stitched pamphlet, as
a souvenir for class members. To recover my expenses, I printed some extras, which
I sold. And I found to my embarrassment that I had made a profit!

The next specialised course I taught was on the Brontés: and I offered a similar
project on Charlotte’s The Twelve Adventurers. It was a student who told me that the
best copy text would be the edition of Charlotte Bronté’s juvenilia by one Christine
Alexander at the University of New South Wales in Sydney. We wrote for her
permission: it was the beginning of a beautiful friendship! (I nearly wrote “Beautifull
Freindship”—I wonder why.)

Again we had fun contributing pictures, though they hardly qualified as
professional. And this time I found I could sell some copies to the Bronté Museum
at Haworth. Ah yes, we received recognition in high places.

Next, in another course specialised to Austen, came a pamphlet edition of The
Three Sisters and Amelia Webster. One student in that class, Michael Londry, went on
to do a master’s thesis on juvenilia; and from there to Oxford. At the Bodleian
Library, no less, he typed in a request for recent work on “Jane Austen”; and what
should appear but the little pamphlet that he had co-edited!
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| PRESS

Figure 3. Juvenilia Press logo.

Then came a game-changer. My friend and distinguished colleague Isobel
Grundy was completing her biography of Lady Mary Wortley Montagu; and she had
her hands on an unpublished manuscript Lady Mary had written at fourteen, Indamora
to Lindamira. Isobel had enjoyed the little books my classes had produced. And she
asked me to produce and illustrate this narrative, which she proposed to edit with a
student assistant, Susan Hillabold. Ha! I thought: an edition of an early work by a
major author, hitherto unpublished, edited by a major scholar. Time for a Juvenilia
Press.

I sought permission from our Department Chair; put together an Editorial Board
(including Isobel and Christine); started a competition among students in Art and
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Design for a logo: and lo, The Juvenilia Press was launched upon the astonished world
(Fig. 3).

Because the project had started in the classroom, I made it part of the Press’s
mandate that one or more students, or apprentice editors, should be involved in the
editing process, working alongside experienced scholars; and so learn by hands-on
experience such skills as textual editing, annotation, even book design—skills not
usually available to them. The university liked the pedagogic element, and put up a
modest grant as seed money: so did Canada’s Social Sciences and Humanities
Research Council; and I won a grant for research assistance. Isobel’s Indamora to
Lindamira, now not merely saddle-stitched but “perfect-bound,” was our first volume
with the Juvenilia Press imprint (Fig. 4).

Branwell’s

BLACKWOOD’S
MAGAZINE

The Glass Town Magazine
written by

Branwell
Bronté

with contributions
from his sister

Charlotte Bronté
and illustrations by
Rebecca Alexander

Edited by Christine Alexander
assisted by Vanessa Benson

Figures 4 and 5. Cover Indamora to Lindamira, [uwenilia Press, 1994; cover of Branwell’s
Blackwood’s Magazine, Juvenilia Press, 1995.

The pedagogic element has proved an eye-opener for many a student co-editor.
Students in English courses use edited texts of classic works all the time; but they take
the texts of such works as Great Expectations or Wuthering Heights as ready-made and
God-given. They seldom read the “Note on the Text,” or wonder about editorial
principles or choice of copy text. But when they come to edit from manuscript to
print—as is often the case—they realise that an editor is making critical decisions all
the time about the best presentation of each text. Should underlining be turned into
italics? Should spelling errors be corrected, or preserved? Once they become aware
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of the issues, these fledgling editors can become passionate. I have heard fierce
arguments, for instance, on whether or not “&” should be rendered as “and.” Writing
a “Note on the Text” becomes a challenging enterprise.

Book design? Our designer Winston Pei is ready to share his expertise on this
front. As part of his project for a course in book design at the Banff School of Fine
Art, he took with him the files of our Love and Freindship edition and Bramwell’s
Blackwoods Magazine, edited by Christine Alexander and illustrated by her daughter
Rebecca. Winston gave us our “look” (Fig. 5), and he has been our designer ever
since.

Annotation too is a discipline worth learning. A good note, students learn, should
be informative, yes; but also succinct and relevant and if possible elegant. When 1
launch on an edition with an editorial team, an early exercise is to identify what needs
annotating; and team members can define themselves by the division of labour: who
takes on the notes on, say, historical reference?—or literary allusion, period dress,
carriages and transport’—all depending on what text is undergoing editing.

My last year of teaching was 1999-2000; and in the same year Christine
Alexander invited me to speak at a conference in Sydney on “The Victorians and
Their Children.” I took the occasion for asking Christine if she would take over the
Juvenilia Press. Very fortunately, she was amenable—but not for another two years.
I applied for another two-year grant from our Research Council. Since I was retired
I was technically ineligible. But they recognised a special need and bent the rules for
me, because they approved of the Press and the opportunities it offers for students’
professionalisation.

Meanwhile, said Christine, we should co-edit a collection on the child writer for
Cambridge University Press. So we swung into action on that, while she guest-edited
volumes of Charlotte Bronté’s Tales of the Isianders, and 1 wound up my General
Editorship with editions of Opal Whiteley and Anna Maria Porter. (Lesley Peterson,
now Editor of the Journal of Juvenilia Studies, was a co-editor on both.)

In November of 2002 Christine threw another conference in Sydney, this time
specifically on juvenilia. I came with a fat suitcase of Juvenilia Press volumes for the
hand-over.

Our co-edited collection for CUP, The Child Writer from Austen to Woolf, came out
in 2005, and it received a front-page review in TLS by Dinah Birch. She praised “the
quiet work of the Juvenilia Press,” and went on, “The larger intention [of the
collection] is nothing less than the definition of a new genre within the literary
academy” (2). Hal Now this was something like proper appreciation.

Christine has been Director of the Press since that hand-over. And though I'm
retired from teaching, I have continued to edit some volumes with such apprentice
editors as volunteer. Having added art history to my research interests,' I have
brought out some early diaries by artists, such as Dick Doyle’s Diary, written and
illustrated at fifteen by the famous Punch artist Richard Doyle, and extracts from the
early diaries of Elizabeth Thompson Butler, who stirred the Victorian art world by
her dramatic renderings of military heroism. She was inspired by a visit to the field of
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Waterloo; and we brought out Waterloo Diary, llustrated with her splendid paintings,
on the bi-centenary of Waterloo. This volume was nominated for the Burger Prize in
British Art History. And—Iucky mel—I continue to snatch the chance at illustrating
some of the Press’s volumes. The editing and illustrating continue to offer enjoyment,
as well as professional training and opportunity to emerging scholars, and visibility to
young writers. It has been a joyful and productive journey.

NOTES

1 My latest book is a biography of the distinguished Victorian painter James Clarke Hook, R.A.
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Research in Juvenilia Studies: Speech of
Acknowledgement and Thanks

Christine Alexander
Emeritus Scientia Professor, School of the Arts and Media
Faculty of Arts and Social Sciences, University of New South Wales

Thank you for your generous words and for the unexpected news that you have
instituted an award named in my honour. This is a humbling experience, especially
when your other award is named for Juliet McMaster, who has been an inspiration to
all of us over the years. And I’'m delighted to hear that the inaugural Alexander Award
winners are Laurie Langbauer and Beverly Taylor, two other scholars whose research
I much admire.

I’m so sorry not to be with you in person at the International Society for Literary
Juvenilia Conference—for the first time ever. I’'m sure you are having stimulating
discussions on eatly writings and a great time under Laurie and Beverley’s expert
management. I spent a wonderful time with them at UNC Chapel Hill many years
ago as a visiting scholar, so I can picture clearly where you all are, even last night at
Bevertly’s home near the little lake in the woods. I’'m sortry too not to hear all your
papers and will look forward to reading those that are published. I know there will be
a special edition of the Journal of Juvenilia Studies tollowing this conference, as there
was in the case of the Juvenilia zoom conference on “Literary Juvenilia, material
imagination and ‘things,”” that we held here in Sydney last year.

I’VE BEEN asked to say few words about my research in juvenilia studies. Let me start
with an anecdote that recalls the low esteem in which literary juvenilia were held in
the academy during the early days of my research on early writings. When I started
my first job in Sydney, at the University of New South Wales, the Head of the English
Department was scornful of my work: he commented that “no one will be interested
in reading that kids’ stuffl” A year later, I was pleased to be able to show him the
publication of my first book published by Blackwell’s Oxford: The Early Writings of
Charlotte Bronté, which had just won a British Academy prize (Fig. 1)." My boss was
still rather unimpressed, but I felt elated that juvenilia studies were now more
generally recognised by other scholars as a worthwhile topic of research.

Juvenilia studies were certainly non-existent when I began my PhD research in
the UK—in the mid-1970s. I had started working on poetry and mid-eighteenth
century landscape gardening (which was a passion of mine), but in my first term I
came across a rather intriguing early story by nineteen-year-old Charlotte Bronté
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called The Spell, an Extravaganza—a type of gothic spoof, fabricated by a cynical
narrator to explore his elder brother’s duplicitous character and love affairs. I was
hooked. I changed my topic and went in search of other juvenilia by Bronté. Very
few people had bothered about the Brontés’ early writings: they were generally
considered literary oddities—miniature hand-made booklets of recycled scraps of
paper measuring about 3.5 x 5 cm and later loose sheets crammed with tiny writing
and very difficult to read (Fig. 2). A librarian had written a fascinating book on the
Bronté childhood writings based on the manuscripts in her collection at the
Humanities Research Center (now Harry Ransom Center) in Austin, Texas,” but it
was only a partial picture and proved not to be especially accurate, though inspiring.

ANN VERSAKY IDITION

THE _
| BRONTES

The Early .
Witings of

Charlotte
Bronté

Chistine Alexander

Figure 1. Cover of The Early Writings of Chatlotte Bronté (Blackwel),
1983), by Christine Alexander, pictured here with other books written or edited
by Christine Alexander on the Brontés.

So I'set out to find all the Bronté manuscripts still extant. I worked at the Bronté
Parsonage Museum, the British Library and other UK sources of manuscripts. I wrote
copious letters (by hand in those days) and searched the musty old sales catalogues of
Sotheby’s and Christie’s. I applied for small travel grants from a variety of sources.
Then with addresses and some invitations, I put a pack on my back and flew to North
America.
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I took a Greyhound bus and travelled the length and breadth of America and
Canada—working in libraries and private collections, knocking on doors and meeting
some wonderfully generous people. I found over one hundred unpublished
manuscripts and almost an equal number of drawings and paintings by the Brontés.
The former provided a fascinating insight into their early creative play and their
imaginative response to nineteenth-century literature and publishing practices; and
the latter enabled me to write a book on the art of the Brontés with the curator of the
Bronté Parsonage Museum’—a project that led to an examination of early artistic
creativity and material culture involving research into the manufacture of paints,
papermaking and watermarks, the cultural significance of paintboxes for women,
albums and drawing manuals, and exhibition catalogues.
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Figure 2. A typical contents page of The Young Men’s Magazine by Charlotte
Bronté, composed at the age of fourteen, “written” by and for characters in the
imaginary Glass Town saga, and indicative of ber early literary ambition. This
19—page booklet was missing for many years but was acquired by the Bronté Society
in 2013 for the grand sum of USD 864.

During my travels I persuaded the owners of a short story to give the manuscript
they had locked away for investment to the Harry Ransom Center in Texas so that
they would not have scholars like me requesting access; a manuscript that led to my
first publication.* Other significant items also came to light in the private collections
I examined—items like Charlotte’s humble engagement ring which had travelled with
relatives of her husband to Canada.’ The detective work was great fun, and I loved

every minute of it.
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Figure 3. A stylized study of a heartsease by Charlotte
Bronté, 3 November 1832, probably copied from a
drawing manual rather than real life (conrtesy of the
Bronté Society).

Back in Cambridge at university, I transcribed and analysed the manuscripts, and
this formed the basis of my PhD, allowing me to write on all the extant early writings
of Charlotte Bronté. This was followed by an edition of The Early Writings of Charlotte
Bronté for which I needed to acquire skills in textual editing that have since proved
valuable in guiding the editions for the Juvenilia Press. I was especially encouraged
when I produced an edition for the British Library of Charlotte’s High Life in
Verdopolis, and the TLS review stated that the edition was “illuminating both in literary
and editorial terms, expounding a considered compromise between a near diplomatic
edition and a modernized text.”

This literary and editorial work, coupled with my interest in art history, formed
the basis of my research career and led not only to further work on the Brontés but
also to my interest in the larger topic of literary juvenilia in general. I taught a Masters
course for many years on early writings, in which the students also learnt textual
editing and produced a number of volumes with me for the Juvenilia Press. I arranged
for these post-graduates to teach several first-year tutorials on early writings, a project
I titled “Literary Apprenticeship, Genre Study, Editing and Publishing,” and thus we
introduced the topic of juvenilia to a wide range of younger students. Throughout
this time I collaborated with Juliet McMaster, whom I had met at the first Juvenilia
Conference at Durham University, UK. (1996), organised by Gillian Boughton, at
which I gave the keynote paper titled ““What Geni-elixir or Magi-distillation?’:
Towards a Theory of Juvenilia.” Here I examined, using a post-colonial model, “the
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imaginative process” by which child writers “transport, relocate and rewrite the adult
wortld from their experience” (“In Search” 3).

Figure 4. Cover of The Child Writer from Austen
to Woolf (Cambridge UP, 2005).

At the conference a group of international scholars with shared interests agreed
to meet every few years, and many also contributed to the Juvenilia Press, which Juliet
had established. We collaborated on a book on The Child Writer from Austen to Woolf,’
which the TLS judged as “Deceptively modest in tone,” but “in fact a determinedly
ambitious book.” The reviewer, Dinah Birch, recognized the work we were doing to
establish “a theoretical framework and distinctive identity, which claims consideration
and respect” for the new genre of literary juvenilia (2). We trust the book, which also
includes essays by other academics, has indeed helped to establish the parameters of
juvenilia studies and to inspire other scholars (Fig. 4).

When Juliet retired, I took over her good work with the Juvenilia Press and have
now been running it for some twenty years. It remains an unconventional press,
essentially a non-profit international research and pedagogic initiative that works
chiefly with university academics and students, especially post-graduates. All students
study an author in depth and gain experience in editing a text; in working on
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annotation that involves research into historical or geographical background,
customs, early dialect or idiom, and various allusions; and in the writing of specialised
appendices. Occasionally students work on illustration, and drama and music students
have also joined us in producing a play or musical for the book launch, as the Juvenilia
Press Website records.”’

Figure 5. Recent publications of the Juvenilia Press: Tristram Jones: an
autobiographical romance, by Edmund Gosse, edited by Kathy Rees and Christine
Alexcander (2022); and David Williamson: Early Writings, edited by Pamela
Nutt, with others (2023).

I have recently had fun working with a former PhD student on a manuscript in
Cambridge University Library (UK), for an edition of Edmund Gosse’s early tale
Tristram Jones, a coming-of-age narrative, previously unpublished, and an intriguing
forerunner of Gosse’s classic memoir, Father and Son. 1 also continue to work with
Pamela Nutt, the new Chair of the International Society of Juvenilia Studies, and her
talented secondary school students. Just last year I had the pleasure of working with
them on the early published poems of thirteen-year-old Felicia Hemans, who
eventually outsold both Wordsworth and Coleridge. And just this year we completed
and launched the adolescent juvenilia of Australian playwright David Williamson (Fig.
5).

I TELL you all these personal details and describe my career trajectory in relation to
y p y jectory

juvenilia studies because I know there are many PhD students at this conference, and

I’d like to urge you to pursue what really excites you, even if you have to change your
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topic and take a little longer as I did. A PhD can be great fun and lead to a life of
exciting research and a rewarding teaching career.
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Figure 6. The Diary Papers of Emily and Anne
Bronté, edited by Christine Alexcander, with Mandy
Swann (Jnvenilia Press, 2019).

As a coda, you may like to know that the little manuscripts I located were not
considered of much value at the time—they were generally thought of as curiosities
and unrelated to the Brontés’ later writings. This has changed totally over the years,
and a miniature Charlotte Bronté manuscript I worked on years ago sold in 2013 for
just over USD 864 (c.£513) (see Fig. 2). Fortunately, such items are now finding their
way back into library collections, as in the case of the recent Honresfeld Bronté
collection, now known as the Blavatnik Honresfield Library. I was one of only four
scholars who traced this so-called “lost” collection and who had private access to the
manuscripts over the last 40 years—but this is another story for another time.
Nevertheless, I should note that all my transcriptions and editions of the Bronté
manuscripts from this source are from the originals, including those in my 2019 co-
edited Juvenilia Press edition of The Diary Papers of Emily and Anne Bronte, which
features several photographs of manuscripts from this collection (Fig. 6).
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11984 British Academy Rose Mary Crawshay Prize, for Christine Alexander, The Early
Writings of Charlotte Bronté (Basil Blackwell, 1983; paperback 1984; American edition
Prometheus Books, 1983; translated into Japanese: Aries Shobo Publishers, 1990).

2 Fannie E. Ratchford, The Brontés’ Web of Childhood (Columbia UP, 1941).

3 Christine Alexander and Jane Sellars, The Art of The Brontés (Cambridge UP, 1995).

4 Christine Alexander, editor, Something about Arthur, by Charlotte Bronté (U of Texas P, 1981).

> “Arthur Bell Nicholls and the Adamson Saga: New Discoveries of Bronté Memorabilia,”
Bronté Studies volume 31 (November 2000), part 3, pp. 195-210.

6 The Child Writer from Austen to Woolf, edited by Christine Alexander and Juliet McMaster
(Cambridge UP, 2005; rpt. Paperback 2009; translated into Japanese: Sairyusha
Publishers, 2010).

7 Juvenilia Press, https:/ /sam2.arts.unsw.edu.au/juvenilia/.
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